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1 Medieval Period 500 - 1500
When you dig deep into the history of English literature you find Beowulf, a
long epic poem. Beowulf is the longest known poem in Old English, the
language spoken in Anglo-Saxon England before the Norman Conquest. It
is more than 3,000 lines long and was probably written down in the 11th
century. The story itself takes place in 6th century Scandinavia.
Towards the end of the Middle Ages a more modern English appeared in
writing, for example in Geoffrey Chaucer’s The Canterbury Tales; a
collection of stories written between 1387 and 1400 (just before the printing
press was invented) and passed down in several handwritten manuscripts
Geoffrey Chaucer

Literary period: Medieval period 500-1500
This is the period between the end of Roman civilization and the Renaissance. The fall of Rome
triggered a collapse in learning; most medieval people could neither read nor write, with the
exception of monks, nuns and scribes (professional copyists).
In the Middle Ages society was made up of the
three orders, the clergy (the first class – a powerful
political class, well educated), the nobility (the
second class – an influential class with strong
military power) and the people (the third class – the
tax paying bourgeoisie, peasants and serfs). Each
order had its own responsibilities, privileges and
special honours.
In the fourteenth century the new culture of reading
and writing spread predominantly among the
bourgeoisie, the citizens who made a living either
from trade or from craft. The nobility kept amusing
themselves at hunting and dancing. Because of the
widespread illiteracy, most stories were still told
instead of read towards the end of the Middle Ages.
Professional storytellers travelled from town to town
bringing tales, the latest news from the royal courts
and musical entertainment.
Around 1440, Johann Gutenberg, of Strasburg in
Germany, invented the printing press with movable
types and made it possible to multiply books. At the
Scandinavia in 800 AD
same time Chaucer arrived, and he set the new
standard: no more writing in dialect, but English as
a literary language and English society as a topic. In The Canterbury Tales he painted the men and
women of his day. At the very end of the fifteenth century it was William Caxton who, supported by
King Edward IV, set up England’s first printing press, in Westminster Abbey.

Literary term: The invention of printing
The making of books by writing down each letter in
each copy separately, with a pen, was a very slow
and demanding process. ‘Block books’ were made
in the fifteenth century; pages were engraved upon
blocks of wood. Now a hundred copies could be
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made almost as easily as one, but still, every page had to be engraved separately. Then it occurred to
Johann Gutenberg, that if he made the letters separate, he could use the same ones over and over
again to form new pages. He invented printing from movable metal types, one of the most important
inventions that the world has ever seen. The first book he printed was the Bible.
Assignment 1
Read Medieval period 500-1500 and The invention of printing.
The map shows many medieval Scandinavian kingdoms: the setting of the epic poem Beowulf. Across
the North Sea, the neighbouring Anglo-Saxon region was, at that time, also divided into many
independent kingdoms, until the year 954.
Find information on the web about the Anglo-Saxon period and Beowulf, and answer the questions.
a How long did the Anglo-Saxon period last?

b How many independent Anglo-Saxon kingdoms were there in the year 600? Write down the names
of the seven main Anglo-Saxon kingdoms.

c Were all medieval Anglo-Saxon and Scandinavian kings able to read? Give details.

d For how many centuries was the poem Beowulf kept alive orally, without written text?

e In which country was the poem Beowulf finally written down? By whom?

f Beowulf is a classic tale of the triumph of good over evil. Which three successive battles did Beowulf
have to fight?

Assignment 2
Find the trailer of the 2007 film Beowulf on YouTube and watch the video:
https://www.youtube.com/watch?v=DaShOr5AeKA
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a In the trailer, Beowulf is presented as a hero who comes to the rescue of a damsel-in-distress.* This
is a classic theme in world literature, art, film and video games. In your own words, explain what this
theme entails.
*Mind you, in the Old English story of Beowulf the only women that are mentioned are either women who take
care of the food or wicked women (like Grendel’s mother) who need to be destroyed.

b Give a few more examples of damsel-in-distress stories.

c Actor Ray Winstone, who plays Beowulf in the film, explains that the character Beowulf is ‘bigger
than life’ and how he had to tap into the animal part of his humanity to create such a character.
Explain the meaning of a character being ‘bigger than life’.

d What do you think makes a medieval hero like Beowulf still interesting for an audience in the
21st century?

The introduction of Beowulf, Old English version
The story opens in Denmark, where Grendel is terrorising one of the kingdoms. The Swedish prince
Beowulf hears of his neighbours’ troubles and he decides to sail to their aid. This is the first part of the
original Beowulf text:
https://www.youtube.com/watch?v=CH-_GwoO4xI
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Qu i e t !

Prologue (1-16a)

Our story speaks
of the Spear -Danes
their greatest kings'
accomplishments
how in former times
lived fearless men.
Shield Sheafing
shook the clans
cleared mead-seats
of many a pillager
made warriors stammer
—he who started out
worthless, a foundling.
That wasn't for long!
He waxed under clouds
climbed in men's eyes
till all neighbouring
tribes
sent tribute to him
upon the whale's way
and his word was law
to all who heard.
He was a good king!
Then to the king
a child was born
a precocious lad
the Lord had sent
to save the people.
He saw how desperate
their lives had been
when leaderless
a long time.
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Assignment 3
Before you read the modern English version of the introduction, first try to read the Old English
version.
a In the manuscript, the character of Beowulf’s father Shield is presented in strong descriptive words,
through direct characterisation.
Quote two powerful nouns or adjectives describing him.

b Is Shield's character also described in an indirect way? Explain your answer.

c Was Shield born into power? Use a quote to explain your answer.

d Was Beowulf (Shield’s son) born into power? Use a quote to explain your answer.

e Find echoes from the Bible in the text. Explain how a pagan poem could contain Christian elements.

Literary term: Repetition and alliteration
Repetition is a literary technique that writers use by repeating the same words or phrases a few times
to make an idea clearer or to add more power to a story.
Alliteration is the repetition of letters at the beginning of words – in prose words that are near each
other in a sentence and in poetry words that are near each other in poetry lines. Alliteration can create
a musical or a comical effect (Bob’s Burgers, Phineas and Ferb, SpongeBob SquarePants). Many
nursery rhymes contain alliteration, because people remember alliterative phrases more easily, for
example: Peter Piper picked a peck of pickled peppers, by Mother Goose. Advertisers use alliteration
to create witty and memorable catchphrases and tag lines.
Assignment 4
Read Repetition and alliteration.
a When you look at the Old English manuscript you see many alliterations. Choose all alliterations in
the first five lines. Note: Hw in Hwæt also sounds like a g...
Hwæt! Wé Gárdenain géardagum
þéodcyninga þrym gefrúnon·
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hú ðá æþelingas ellen fremedon.
Oft Scyld Scéfing sceaþena þréatum
monegum maégþum meodosetla oftéah·

b Apart from alliteration, there was also a kind of rhythm: 4 stresses in each line, with a break in the
middle. Listen (again) to the first lines of Beowulf to notice this cadence. What was the use of this
alliteration and rhythm in medieval stories?

Assignment 5
Beowulf had to fight three heroic battles. What other heroic battle tales in which good triumphs over
evil do you know?

The introduction of Beowulf, Old English (11th century)
þæt wæs god cyning.
ðæm eafera wæs æfter cenned,
geong in geardum, þone god sende
folce to frofre; fyrenðearfe ongeat
þe hie ær drugon aldorlease
lange hwile.
The Pardoner’s Tale from the Canterbury Tales, Middle English (15th century)
This Pardoner hadde heer as yelow as wex,
But smothe it heeng as dooth a strike of flex;
By ounces henge his lokkes that he hadde,
And therwith he his shuldres overspradde;
But thynne it lay, by colpons oon and oon.
...
Swiche glarynge eyen hadde he as an hare.
A vernycle hadde he sowed upon his cappe.
His walet, biforn hym in his lappe,
Bretful of pardoun comen from Rome al hoot.

Assignment 6 (Pair work)
Read the two medieval texts. Work with a classmate. Decide who is A and who B.
A: read aloud the first six lines of Beowulf.
B: read aloud the first six lines of The Canterbury Tales.
If pronunciation help is needed, you can find online resources on the web.
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a While A reads, B writes down the words or phrases he/she understands.

b While B reads, A writes down the words or phrases he/she understands.

c Show each other your lists of words. Which list is longer and can you explain why?

Literary term: Frame story
A frame story is a narrative providing the unifying framework for connecting a series of otherwise
unrelated stories. In the frame story, the writer creates a context for interpreting his narrative. It also
gives the readers more information about the characters. Frame work as a literary technique can be
found anywhere: in novels, plays, poems, television series, films, musicals, and opera.
Examples of frame stories are:
– Homer’s Odyssey: Odysseus tells about his many wandering experiences, for instance in the court
of King Alcinous, or during his visit to the island of a sorcerer.
– The Canterbury Tales: Geoffrey Chaucer used a pilgrimage frame story to bring together a number
of storytellers, who build up dramatic relationships with one another and with the tales they tell.
– The film Titanic: an elderly woman, Rose, tells the story of her voyage across the Atlantic Ocean in
1912. The rest of the film mostly takes place aboard the Titanic in 1912. Sometimes the viewers return
to the elderly Rose and the film ends as it begins, in more modern times.
Assignment 7 (pair work)
Read Frame story.
Geoffrey Chaucer wrote The Canterbury Tales, a collection of stories within a frame story, between
1387 and 1400. It is the story of a group of thirty people who travel as pilgrims to Canterbury in
England. The pilgrims start a storytelling competition to kill time while travelling.
a Apart from Homer’s Odyssey and the movie Titanic, what other frame stories do you know?
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The Canterbury Tales by Geoffrey Chaucer
Extract from The Pardoner’s tale
[From The Canterbury Tales. Modernized from the original Middle
English by John Robert Moore.]
https://www.youtube.com/watch?v= CGM-y5HSag0
. . . These rioters, the three of whom I tell,
Long before nine was rung by morning bell,
Had sat them in a tavern for to drink ;
And as they sat, they heard a hand-bell clink
Before a body carried to its grave.
Then one of them called out unto his knave,
'Go quick,' he said, and question speedily
What corpse is this that now is passing by.
Be sure to learn his name who goes thereat.’
'Sir,' said this boy, 'there is no need of that.
One told me that two hours before ye came ;
He was a mate of yours, by God's own name !
And suddenly tonight he was dispatched
As he lay drunk upon his bench outstretched.
There came a secret thief, men call him Death,
That in this country all the people slay'th ;
And with his spear Death cleft his heart in twain,
And without speaking went his way again.
He hath slain a thousand in this pestilence ;
And masters, ere ye meet his violence,
It would be well for you, and necessary,
To be forewarned of such an adversary ;
Be ready now to meet him night or day.
My mother taught me thus; no more I'll say.'
'Now by St. Mary,' said the taverner,
'The child speaks truly. Death hath slain this
year —
About a mile from here, in a great town —
Woman and man and child, servant and clown.
His dwelling must be in that town, I trow ;
'Tis best to be forewarned of such a foe
Before ye meet with him and suffer harm.'
'Yea,' said this rioter, 'by God's own arm,
Is he so perilous a man to meet ?
By God's bones, I shall seek him in the street
And in the byways, too, I make a vow !
Hearken, my mates, we three are one. And now
Let each of us hold up his hand to th 'other,
And each of us become the other's brother ;
And we will slay this faithless traitor Death.
He shall be slain, he that so many slay'th,
By God's own dignity, ere it be night.'

Assignment 8
Some famous tales in the Canterbury Tales are The Knight’d Tale, The Miller’s Tale, The Merchant’s
Tale, The Wife of Bath’s Tale, The Skipper’s Tale, The Clerk’s Tale and The Summoner’s Tale.
Read the extract from The Pardoner’s Tale.
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a The ‘boy’ warned ‘three rioters’ in the story of an adversary, called Death. What characteristics and
facts are told about this ‘foe’? Mention at least 5 things.

b How do the three men react to the boy’s story? Comment on this reaction.

c The three men are going to try and find Death. Watch the youtube film (using the pictures to
understand it better) and describe how they indeed meet death.
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Assignment 9
Are The Canterbury Tales typical of the new culture of reading in the 14th century? Explain your
answer.

Assignment 10
Chaucer was a knight and a writer. His primary career was not in writing but in diplomacy. When he
died in 1400 he was accorded a rare honour for a commoner: burial in a very special place.
Research Chaucer online.
a Where exactly was Chaucer buried?

b What is the name of this special burial site and what kind of tradition was born with Chaucer’s
burial?

c Find more writers who were buried at the same famous place.
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d Based on what you know about the Canterbury Tales, do you understand why Chaucer was the first
writer to be honoured in this way? Explain your answer.

Assignment 11 (group work)
A pilgrimage is a widespread and important practice in all religious traditions. Pilgrimages used to be a
‘going on holiday’ while undertaking a religious journey. The shrine of St Thomas in Canterbury
Cathedral was one of Europe's major places of pilgrimage. Sites of pilgrimages are places where
something extraordinary has happened or something extraordinary is at least said to have happened.
Modern pilgrimages are not necessarily religious journeys, see for example visits to Graceland (the
grave of Elvis Presley), the war graves of Flanders, the Vietnam War Memorial Wall in Washington
DC, or visits to Glastonbury in England (a medieval Christian pilgrimage site that has become a centre
of spiritual power and healing, because of the many legends connected to the place).
a Research St Thomas online. Who was this Thomas in real life and what did he do to become a
saint?
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2 English Renaissance 1500-1660
Romeo and Juliet - William Shakespeare
Shakespeare wrote Romeo and Juliet more than four hundred years ago. It is a tragedy, written for
actors on a theatre stage. It is still one of the most famous love stories in the world, a story about love
and secrecy. Tragedies are always based on human suffering. In this particular story, two young ‘starcrossed’ lovers agree to a secret marriage: Juliet only thirteen years old, and Romeo not much older.
Unfortunately, their love story does not have a happy ending. Two families, the Montagues and the
Capulets, play an important role. They are great enemies. The young lovers are victims of fate,
because Romeo happens to be the only son of the Montagues and Juliet is the only daughter of the
Capulets.

William Shakespeare
William Shakespeare was born in Stratford-upon-Avon on 26 April 1564 and died on 23 April 1616.
Many of his plays are situated in countries outside England, such as Italy, Greece or Denmark.
In Romeo and Juliet, Shakespeare pictured two warring families from Verona in the north of Italy;
the Montagues and the Capulets. It is the year of 1302. Teenagers Romeo Montague and Juliet
Capulet met at a party and fell in love. Because of a family feud they had to meet in secret. In
Verona, these two import
ant families fought over religion and politics: the Montagues supported the Holy Roman Emperor
and the Capulets supported the Holy Pope. In 16th century England people were also divided by
religion and politics: Catholicism and Protestantism. Religion was very important and people were
prepared to die for their beliefs. Hiding your religion was part of everyday life, because it was not
always safe to make your beliefs known. Many spectators who watched Romeo and Juliet at the
Globe Theatre would have been familiar with warring families.
Literary period: English Renaissance 1500-1660
During the 16th century, many English playwrights and poets used Italian stories and poetry as an
inspiration. The term Renaissance means ‘rebirth’. Before this period, during the Middle Ages,
writers used to focus on the absolute power of God. The classical Greek and Roman stories were
strictly forbidden as sources of inspiration. Huge cultural shifts occurred in Elizabethan England.
The Catholic Church became less powerful and there was a renewed passion for learning and for
human achievement.
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Erasmus, a Dutch Renaissance humanist, had already published books about this way of thinking
at the very beginning of the 16th century. In England, William Shakespeare started to create more
‘human’ characters in his plays and was the first writer to bring these Renaissance characters into
the theatres.

Assignment 1
Find information in the texts above and on the web about the Renaissance period and Shakespeare
and answer the questions.
a Which poet introduced the sonnet into England?

b What is a sonnet sequence and who wrote the sonnet sequence Amoretti?

c What differences are there between an Italian sonnet and an English sonnet?

d How many sonnets did Shakespeare write and to whom did he dedicate his sonnets?

e Why is the sonnet a typically Renaissance art form?

Fragment 1: from Romeo and Juliet, Act 2
In the second act Juliet enters the scene. It is clear Romeo adores her, he compares her with the sun.
Yet, at first, he is not talking to her directly.
ROMEO
[JULIET appears above at a window.]
1 But, soft! what light through yonder window breaks?
It is the east, and Juliet is the sun.
Arise, fair sun, and kill the envious moon,
Who is already sick and pale with grief,
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5 That thou, her maid, art far more fair than she.
Be not her maid, since she is envious;
Her vestal livery is but sick and green
And none but fools do wear it; cast it off.
It is my lady, O, it is my love!
10 O, that she knew she were!
She speaks yet she says nothing; what of that?
Her eye discourses; I will answer it.
I am too bold, ‘tis not to me she speaks.
Two of the fairest stars in all the heaven,
15 Having some business, do entreat her eyes
To twinkle in their spheres till they return.
What if her eyes were there, they in her head?
The brightness of her cheek would shame those stars,
As daylight doth a lamp; her eyes in heaven
20 Would through the airy region stream so bright
That birds would sing and think it were not night.
See, how she leans her cheek upon her hand!
O, that I were a glove upon that hand,
That I might touch that cheek!
JULIET
25 Ay me!
ROMEO
She speaks!
O, speak again, bright angel! for thou art
As glorious to this night, being o’er my head
As is a winged messenger of heaven
Unto the white-upturned wondering eyes
30 Of mortals that fall back to gaze on him
When he bestrides the lazy puffing clouds
And sails upon the bosom of the air.
JULIET
O Romeo, Romeo! wherefore art thou Romeo?
Deny thy father and refuse thy name;
35 Or, if thou wilt not, be but sworn my love,
And I’ll no longer be a Capulet.

(5) her maid

i.e., devotee of Diana, goddess ofthe moon, and patroness of virgins.

(7) Her vestal livery is
but sick and green

A ‘livery’ is a uniform worn by the servants of a lord; ‘vestal’ means ‘chaste’ and
‘greensickness’ is an anemia that was supposed to occur in unmarried girls,
because they were unmarried and not fruitful.

(16) spheres

heavenly positions. According to the astronomy of Shakespeare’s time, the stars
were fixed in concentric transparent spheres
that revolved around the earth.

(20) stream

shine.

(27-28) As … heaven

i.e., as bright as an angel.

(29) white-upturned

turned upward so that the whites are visible below the irises.
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(5) her maid

i.e., devotee of Diana, goddess ofthe moon, and patroness of virgins.

(33) wherefore art thou
Romeo?

why are you (named) Romeo (Montague)?

Assignment 2
Read Fragment 1.
a To what does Romeo compare Juliet? Name at least two things.

b What special qualities and features of Juliet does Romeo mention? Name two of them.

One of Shakespeare’s best-known lines is Juliet’s exclamation: ‘O Romeo, Romeo! wherefore art thou
Romeo?’ She is clearly frustrated, because Romeo is a Montague and she is a Capulet. Read lines
34-36.
c What is Juliet really suggesting there?

Fragment 2: from Romeo and Juliet, Act 5
In the fifth act Romeo, who is banned from Verona after he ended up killing a Capulet named Tybalt, is
waiting for news. Juliet was supposed to marry Paris, another Capulet, but had already married Romeo
in secret, with help from friar Laurence. She has taken a sleeping potion to avoid the forced marriage.
Now Balthasar, Romeo’s servant, delivers the news that Juliet’s ‘body sleeps’. Tragically, Romeo thinks
Juliet is dead. He decides to buy poison.
[Enter APOTHECARY]
APOTHECARY
1 Who calls so loud?
ROMEO
Come hither, man. I see that thou art poor:
Hold, there is forty ducats. [Offers gold.] Let me have
A dram of poison, such soon-speeding gear
5 As will disperse itself through all the veins
That the life-weary taker may fall dead
And that the trunk may be discharged of breath
As violently as hasty powder fired
Doth hurry from the fatal cannon’s womb.
10 Such mortal drugs I have; but Mantua’s law
Is death to any he that utters them.
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ROMEO
Art thou so bare and full of wretchedness,
And fear’st to die? Famine is in thy cheeks,
Need and oppression starveth in thine eyes,
15 Contempt and beggary hangs upon thy back;
The world is not thy friend nor the world’s law;
The world affords no law to make thee rich;
Then be not poor, but break it, and take this.
APOTHECARY
My poverty, but not my will, consents.
ROMEO
20 I pay thy poverty, and not thy will.
APOTHECARY
Put this in any liquid thing you will,
And drink it off; and, if you had the strength
Of twenty men, it would dispatch you straight.
ROMEO
There is thy gold, worse poison to men’s souls,
25 Doing more murders in this loathsome world,
Than these poor compounds that thou mayst not sell.
I sell thee poison; thou hast sold me none.
Farewell: buy food, and get thyself in flesh.
[Exit APOTHECARY]
Come, cordial and not poison, go with me
To Juliet’s grave; for there must I use thee.
[Exit]

.
(4) A dram

a little bit; soon-speeding gear: quick-working stuff.

(8) hasty powder

gunpowder.

(9) womb

belly.

(10) mortal

deadly.

(11) any he; utters

any man; issues, sells.

(14) Need … eyes

i.e., in your eyes can be seen the starved look of need and deprivation.

(15) Contempt …
back

i.e., you are weighed down by your beggary and the contempt (of others) that
comes with it.

(18) it

i.e., the law.

(28) get thyself in
flesh

gain weight, get healthy.
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.
(29) cordial

healing medicine, especially a restorative for the heart.

Assignment 3
Read Fragment 2.
a Why does the apothecary agree to break the law by selling poison?

b Going back to Verona, what is Romeo planning to do with the poison?

c Explain in your own words the meaning of Romeo’s saying: ‘There is thy gold, worse poison to men's
souls, doing more murders in this loathsome world than these poor compounds that thou mayst not
sell.’ (lines 80-82).

d Shakespeare created ‘human’ characters in his stories, they were not flat characters. Having read
parts of the second and fifth act, select one of his characters and explain what, in your eyes, makes
this character ‘human’.

Literary term: Dramatic Irony
Irony is the difference between what someone would reasonably expect to happen and what actually
does happen. Dramatic irony is when the audience or reader knows something that a character in the
story does not know. The many misunderstandings in the play Romeo and Juliet are great examples
of dramatic irony.
Assignment 4 (pairwork)
Answer the questions.
Read the following story twists carefully and indicate whether or not these twists are based on
dramatic irony or not.
a. Romeo is already introduced in the story as being a Montague, but thirteen-year-old Juliet Capulet
thinks he is a total stranger. She sees him and falls in love at first sight. yes/no
b. Romeo kills Tybalt and is banned from Verona. yes/no
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c. After Romeo has left Verona, Juliet’s family forces her to marry someone else: a Capulet.

yes/no

d. Juliet has taken a sleeping potion. Everyone, except her helper Friar Laurence, thinks she is
dead. yes/no
e. Romeo finds Juliet's body, presumes she is dead and swallows a vial of poison.

yes/no

f. Sadly, the young lovers are both dead. When the Capulets and the Montagues realise what has
happened, they want to end their feud. yes/no

Assignment 4b (pairwork)
a Study the cartoon summary of Romeo and Juliet on the next page and tell each other the story of
Romeo and Juliet, be as detailed as possible. When you have finished, switch roles.
b As you know, all female roles were played by male actors in Elizabethan England. Why was that?

In the film Shakespeare in Love the male actor playing Juliet wasn’t able to play at the very last
moment. A woman who had been present during the rehearsals steps up and offers to be Juliet during
the debut performance – which leads to all kinds of problems of course.
Watch the final part of the film, in which Romeo and Juliet is performed (dvd).
c In the prologue, the audience is already informed about the tragic ending of the play. What do you
think of this spoiler?

In literary criticism a tragedy is often defined as “a play in which the main person comes to a tragic end
because of a flaw in his character”.
d Explain why Othello is a tragedy.

e Explain why Romeo and Juliet is NOT a tragedy in this view.
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Assignment 5
Shakespeare is considered one of the greatest authors in the English language, not only because of
his works, but also because of his impact on the language itself. Roughly 1,500 words were coined
(first written down) by Shakespeare.
Here is a list of words created by Shakespeare. Select ten words you do not know and find out their
meanings. Translate them into Dutch.
addiction – engagements – luggage – savagery
amazement – excitements – misgiving – scuffle
anchovies – exposure – ode – shudders
bump – fixture – pageantry – switch
buzzer – futurity – pedant – tardiness
courtship – gust – perusal – transcendence
dauntless – immediacy – questioning – urging
daw – investments – reinforcement – watchdog
discontent – kickshaws – retirement – wormhole
embrace – leapfrog – rumination – zany

Star cross'd

https://www.youtube.com/watch?v=gqqkn7gRNkE
Interpretation
Most great works of literature are open to interpretation, with every reader finding in them the themes
or messages that speak to that person’s particular experiences and feelings. In the short film Star
Cross’d, Laura Dockrill created characters and a storyline based on Shakespeare’s original play.
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Assignment 6
Watch the video. Star cross’d is a contemporary take on Romeo and Juliet by Laura Dockrill. This time,
2016, the story is set on a British beach, where two families wage a turf war over Italian ice-cream.
Laura Dockrill created characters based on Shakespeare’s characters and a storyline based on the
original play.
a How does the lover in this story literally copy Romeo’s behaviour?

b What other typical Romeo and Juliet story details do you recognise? Name at least two more details.

At the end of the original story, the two fighting families change. As a result of all the tragic events,
Shakespeare forces them to end their feud. This tells the audience (or the reader) that sometimes it
takes a significant tragedy to overcome certain (political) problems.
Laura Dockrill’s seaside story has a different ending. Her message: a family feud is just people fighting
over nothing.
c Do you agree or disagree with Dockrill? Explain your answer.

3 Restoration Period 1660-1700

The Restoration Period is named after the fact that King Charles II was restored to the throne after
England had been a Commonwealth for 12 years. In this period ‘metaphysical poetry’ was written.
John Donne and George Herbert, both church ministers, wrote metaphysical poetry that is still
famous today.

Assignment 1
a
Find information on the web about metaphysical poetry: why was it called metaphysical and what are
the main characteristics?

b
Read some poetry by Donne and by Herbert (use the internet), choose a poem you like and present it
to your classmate.
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4 Enlightenment 1700-1798
Assignment 1 (pairwork)
There are many true stories of being stranded on a desert island. Together with a partner, research
the following castaways online and answer the questions.
Where were they stranded?
What was the reason they were/became stranded?
How long did they have to survive (in terms of days, or weeks, or years)?
a Alexander Selkirk

b Dougal Robertson & Family

c Ernest Shackleton & Crew

d Juana Maria

Literary term: Foreshadowing
In a foreshadowing an author uses clues to alert the reader about events that may occur later. It is
used to build suspense. Foreshadowing often appears at the beginning of a story or a chapter.
Authors can create an atmosphere of suspense by writing dialogues in which characters hint at what
may happen or by writing about actions that throw hints about future actions. Even a title can act as a
clue to suggest what is going to happen.
Robinson Crusoe by Daniel Defoe
Fragment 1
From chapter 1 – Start in life
At the beginning of the novel, Crusoe breaks free of his family and the middle class society they live in.
He escapes his pre-arranged life and the constraints of English society.
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I was born in the year 1632, in the city of York, of a good family, though not of that
country, my father being a foreigner of Bremen, who settled first at Hull. He got a good
estate by merchandise, and leaving off his trade, lived afterwards at York, from whence
he had married my mother, whose relations were named Robinson, a very good family
in that country, and from whom I was called Robinson Kreutznaer; but, by the usual
corruption of words in England, we are now called – nay we call ourselves and write our
name – Crusoe; and so my companions always called me.
I had two elder brothers, one of whom was lieutenant-colonel to an English regiment of
foot in Flanders, formerly commanded by the famous Colonel Lockhart, and was killed
at the battle near Dunkirk against the Spaniards. What became of my second brother I
never knew, any more than my father or mother knew what became of me.
Being the third son of the family and not bred to any trade, my head began to be filled
very early with rambling thoughts. My father, who was very ancient, had given me a
competent share of learning, as far as house-education and a country free school
generally go, and designed me for the law; but I would be satisfied with nothing but
going to sea; and my inclination to this led me so strongly against the will, nay, the
commands of my father, and against all the entreaties and persuasions of my mother
and other friends, that there seemed to be something fatal in that propensity of nature,
tending directly to the life of misery which was to befall me.
My father, a wise and grave man, gave me serious and excellent counsel against what
he foresaw was my design. He called me one morning into his chamber, where he was
confined by the gout, and expostulated very warmly with me upon this subject. He
asked me what reasons, more than a mere wandering inclination, I had for leaving
father’s house and my native country, where I might be well introduced, and had a
prospect of raising my fortune by application and industry, with a life of ease and
pleasure. He told me it was men of desperate fortunes on one hand, or of aspiring,
superior fortunes on the other, who went abroad upon adventures, to rise by enterprise,
and make themselves famous in undertakings of a nature out of the common road; that
these things were all either too far above me or too far below me; that mine was the
middle state, or what might be called the upper station of low life, which he had found,
by long experience, was the best
state in the world, the most suited
to human happiness, not exposed
to the miseries and hardships, the
labour and sufferings of the
mechanic part of mankind, and not
embarrassed with the pride, luxury,
ambition, and envy of the upper
part of mankind. He told me I might
judge of the happiness of this state
by this one thing – viz. that this was
the state of life which all other
people envied; that kings have
frequently lamented the miserable
consequence of being born to great
things, and wished they had been
placed in the middle of the two extremes, between the mean and the great; that the
wise man gave his testimony to this, as the standard of felicity, when he prayed to have
neither poverty nor riches.

25

Assignment 2
Read Foreshadowing and fragment 1 from Robinson Crusoe.
a Quote two phrases in which foreshadowing is used.

b Describe Crusoe’s foreshadowed future.

c Describe the pre-arranged middle class life Crusoe escaped by sailing away.

Literary term: Archaisms
Archaic words are no longer in everyday use, except to suggest older times in (religious) rituals. In
modern writing, they are sometimes used to impart an old-fashioned flavour to historical novels, or
they are used for a humorous effect.
Examples of archaisms (archaic words) are thou, agone, wast, methinks, forsooth. A great fan of
archaic wordplay in literature is J.K. Rowling, see for example the name Dumbledore (an archaic
word for bumblebee).

Assignment 3
Read Archaisms.
a In fragment one, underline all the words or phrases that are no longer used in modern writing.
b Look at the context of these words. What do you think they mean?
a good estate
whence
nay
regiment of foot
viz

c What kind of effect have these words on you, the modern reader?

d Do you ever use archaisms in your writing or in your conversation? If so, why?
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Robinson Crusoe by Daniel Defoe
In the original story of Robinson Crusoe, Daniel Defoe pictures a typical
18th century middle class main character who decides to break free of his
family and the middle class society they live in. Crusoe escapes his prearranged life and the constraints of English society.
The adventures of Robinson Crusoe have been rediscovered, retold and
reinterpreted through generations. Since its publication in 1719, the story
has gone through hundreds of different versions and has been translated
over and over again. It has been rendered into films, poems, pantomimes,
shows and an opera by Offenbach. During this process of retelling and
reinterpreting, many original story details have changed, resulting in a
hero of almost mythic proportions.

Literary period: Enlightenment 1700-1800
During this Age of Reason people strongly believed in the power of critical thinking. Religious and
political leaders began losing their influence on society. Logic and progress in science were seen as
the answers to all life’s great questions of freedom, democracy and fundamental rights. The Age of
Enlightenment enriched religious and philosophical understanding, resulting in masterpieces written by
David Hume, Immanuel Kant, and Jean-Jacques Rousseau.
The 18th century offered a wealth of knowledge, exploration and rapidly growing technology. Britain
had become a rich nation thanks to its trade. The invention of machinery resulted in the founding of
new factories in cities like Birmingham, Glasgow, Manchester and Liverpool. During this period,
England was one of the most advanced economies in the world.
The middle classes, especially women, started reading books. They bought them or borrowed them
from libraries. The novel became the leading genre of the Enlightenment. These were mostly morally
uplifting and instructive novels promoting virtue, good sense, and universal benevolence, and
introducing heroes who were no longer princes but representatives of the middle class.

Assignment 4
Read Robinson Crusoe by Daniel Defoe and Literary period: Enlightenment 1700-1800.
Robinson Crusoe is a middle class protagonist, typical for literature in the 18th century. His father
heavily relied on systems of classification, he told Robinson that his state was ‘the middle state, or
what might be called the upper station of low life’.
In his perception, society could be divided into three separate compartments. Put the following
descriptions of the 18th century class society, according to Crusoe’s father, in the correct box.
riches - poverty - felicity - the most suited to human happiness - the miseries and hardships, the labour and
sufferings - the best state in the world - the pride, luxury, ambition, and envy - the mechanic part of mankind the miserable consequence of being born to great things
the upper class
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the middle class

the lower class

Literary term: Myths
A myth has the following characteristics:
• The story is an explanation of the natural world and how it came to be.
• The characters are often non-human and very heroic.
• The setting is typically ancient, but in a world similar to our own; most myths have been passed down
orally (by speech).
• The plot shows basic human behaviours and dualities, such as good versus evil.
• Natural laws are broken, to highlight the ‘super-naturalness’ of the mythical world.
• People are told how to act and live; core values such as individualism and family are often instilled in
mythical heroes and moral lessons about fate, greed or something else to do with human nature are
learnt.
• Myths have a sense of the unknown.
• Real world questions that myths often attempt to answer are: Why are we here? Who are we? Why
are we alive? What is our purpose?
Trailer Robinson Crusoe, 1996

https://www.youtube.com/watch?v=3FnYHrVzfEk
Assignment 5
Use What makes a myth? and watch the video.
a What makes Robinson Crusoe a hero?

b What fundamental question about life does the story seek to answer?
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c Which characteristics of a myth, see Myths, become clear in the trailer?

d Based on this information, do you understand why Crusoe is viewed as a myth by some? Explain.

Assignment 6
Have a look at the texts Robinson Crusoe by Daniel Defoe and Literary period: Enlightenment 17001800 again (2 pages back).
Robinson Crusoe, the survivor, is not on his own. On the island, trying to fend for himself, he meets
Friday, a tribesman whom he saves from being sacrificed. Initially, Crusoe is thrilled to have a friend,
together they fight against the tribe who uses the island to sacrifice tribesmen to their gods. Over time,
their relationship grows into a mutually respected friendship despite their differences in culture and
religion.
a What aspects of Enlightenment can you detect in this storyline?

b Is the friendship between Crusoe and Friday is a typical 18th century friendship? Explain your
answer.

Robinson Crusoe by Daniel Defoe
Fragment 2
from chapter 3 – Wrecked on a desert island
In chapter 3, Crusoe sets sail again, only to be shipwrecked on a desert island. He recounts: ‘I went on
board in an evil hour, the 1st September 1659, being the same day eight years that I went from my
father and mother at Hull, in order to act the rebel to their authority, and the fool to my own interests.’
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We had another boat on board, but how to get her off into the sea was a doubtful thing. However, there
was no time to debate, for we fancied that the ship would break in pieces every minute, and some told
us she was actually broken already.
In this distress the mate of our vessel laid hold of the boat, and with the help of the rest of the men got
her slung over the ship’s side; and getting all into her, let go, and committed ourselves, being eleven in
number, to God’s mercy and the wild sea; for though the storm was abated considerably, yet the sea
ran dreadfully high upon the shore, and might be well called DEN WILD ZEE, as the Dutch call the sea
in a storm.
And now our case was very dismal indeed; for we all saw plainly that the sea went so high that the boat
could not live, and that we should be inevitably drowned. As to making sail, we had none, nor if we had
could we have done anything with it; so we worked at the oar towards the land, though with heavy
hearts, like men going to execution; for we all knew that when the boat came near the shore she would
be dashed in a thousand pieces by the breach of the sea.
However, we committed our souls to God in the most earnest manner; and the wind driving us towards
the shore, we hastened our destruction with our own hands, pulling as well as we could towards land.
What the shore was, whether rock or sand, whether steep or shoal, we knew not. The only hope that
could rationally give us the least shadow of expectation was, if we might find some bay or gulf, or the
mouth of some river, where by great chance we might have run our boat in, or got under the lee of the
land, and perhaps made smooth water. But there was nothing like this appeared; but as we made
nearer and nearer the shore, the land looked more frightful than the sea.
After we had rowed, or rather driven about a league and a half, as we reckoned it, a raging wave,
mountain-like, came rolling astern of us, and plainly bade us expect the COUP DE GRACE. It took us
with such a fury, that it overset the boat at once; and separating us as well from the boat as from one
another, gave us no time to say, ‘O God!’ for we were all swallowed up in a moment.
Nothing can describe the confusion of
thought which I felt when I sank into the
water; for though I swam very well, yet I
could not deliver myself from the waves so
as to draw breath, till that wave having
driven me, or rather carried me, a vast way
on towards the shore, and having spent
itself, went back, and left me upon the land
almost dry, but half dead with the water I
took in. I had so much presence of mind, as
well as breath left, that seeing myself nearer
the mainland than I expected, I got upon my
feet, and endeavoured to make on towards
the land as fast as I could before another
wave should return and take me up again;
but I soon found it was impossible to avoid
it; for I saw the sea come after me as high
as a great hill, and as furious as an enemy, which I had no means or strength to contend with: my
business was to hold my breath, and raise myself upon the water if I could; and so, by swimming, to
preserve my breathing, and pilot myself towards the shore, if possible, my greatest concern now being
that the sea, as it would carry me a great way towards the shore when it came on, might not carry me
back again with it when it gave back towards the sea.

Assignment 7
Read fragment 2 and answer the questions.
a Eventually, how did Crusoe reach the shore?

b What was Crusoe's greatest concern when he was struggling to reach the shore?
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c Do you feel that Defoe has accurately captured the terror of thinking that your final hour has come in
his description of Crusoe's ordeal? Why (not)?

Literary term: Internal and external conflicts
A conflict is a struggle between two opposing forces. In literature, protagonists sometimes have to
deal with internal or external conflicts.
In an internal conflict a character struggles with a decision or a choice; two parts of his brain are
fighting each other, so to speak. In an external conflict a character struggles with a force outside
himself.
There are five categories of conflict: person against nature, person against self, person against
supernatural (for instance technology, God, UFO’s), person against society, person against person.
Assignment 8
Read Internal and external conflicts. In the story Crusoe has to deal with both internal and external
conflicts. Per category, explain Crusoe’s struggle and indicate whether this conflict was internal or
external.
a person against nature

b person against self

c person against supernatural

d person against society

e person against person
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Fragment 3: Article about Alexander Selkirk
It may have taken nearly 300 years but
archaeologists have finally confirmed the
campsite of castaway Alexander Selkirk,
thought to be the inspiration for Robinson
Crusoe.
Cast away on a desert island, surviving on
what nature alone can provide, praying for
rescue but at the same time fearing the sight
of a boat on the horizon.
These are the imaginative creations of Daniel
Defoe in his famous novel Robinson Crusoe.
But the story is believed to be based on the real-life experience of Scottish sailor Selkirk, marooned
in 1704 on a small tropical island in the Pacific for more than four years, and now archaeological
evidence has been found to support his existence on the island.
An article in the journal Post-Medieval Archaeology claims that an archaeological dig on the
Argentinian island of Aguas Buenas, 470 miles off the Chilean coast, reveals evidence of the
campsite of an early European occupant.
The most compelling evidence is the discovery of a fragment of a pair of navigational dividers which
could only have belonged to a ship’s master or navigator, which historical evidence suggests Selkirk
must have been. Selkirk’s rescuer, Captain Woodes Rogers, describes that on arrival at Aguas
Buenas in 1709, he saw “some practical pieces”, as well as some mathematical instruments
amongst the few possessions that Selkirk had taken with him from the ship.
Dr David Caldwell, National Museums Scotland, who helped lead the dig, said the find finally
confirmed the whereabouts of the castaway camp. “The evidence uncovered at Aguas Buenas
corroborates the stories of Alexander Selkirk’s stay on the island and provides a fascinating insight
into his existence there,” he said. “I am satisfied in my mind that this is the place where Selkirk set
up his camp. I never thought we had a chance of finding it but the discovery of the divider was
crucial.”
The finds also provide an insight into exactly how Selkirk might have lived on the island. Postholes
suggest he built two shelters near to a freshwater stream, and had access to a viewpoint over the
harbour from where he would be able to watch for approaching ships and ascertain whether they
were friend or foe.
Accounts written shortly after his rescue describe him shooting goats with a gun rescued from the
ship, and eventually learning to outrun them, eating their meat and using their skins as clothing.
He also passed time reading the Bible and singing psalms, and seems to have enjoyed a more
peaceful and devout existence than at any other time in his life.
Alexander Selkirk was born in the small seaside town of Lower Largo, Fife, Scotland in 1676. A
younger son of a shoemaker, he was drawn to a life at sea from an early age. In 1704, during a
privateering voyage on the Cinque Ports, Selkirk fell out with the commander over the boat’s
seaworthiness and he decided to remain behind on the island, now named Robinson Crusoe, where
they had landed to overhaul the worm-infested vessel.
He cannot have known that it would be five years before he was picked up by an English ship
visiting the island.
Published in 1719, Robinson Crusoe is one of the oldest and most famous adventure stories in
English literature. Whilst it is unclear whether Defoe and Selkirk actually met, Defoe would certainly
have heard the stories of Selkirk’s adventure and used the tales as the basis for his novel.
By Richard Alleyne, Science Correspondent of The Telegraph, 30 Oct 2008

32

Assignment 9

Have a look at Literary period: Enlightenment 1700-1800 again and read fragment 3.
a Which instrument proved to be the clue in discovering the whereabouts of Selkirk’s castaway camp?

b Why is this instrument typical for the Age of Enlightenment?

c In your own words, give a description of the way archeologists think Selkirk might have lived on the
island, more than 300 years ago.
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5 Romantic Period 1798-1840
The Dalai Lama famously said that the only way to find peace in the outer world is to find peace within
yourself. Art can be a very powerful instrument to find inner peace; for many artists, making art is
creating peace. Art as a way to deal with suffering, or to escape from reality.
Assignment 1
Many popular songs deal with dark or despairing feelings. Bitter though it may be, experiences of pain
and suffering have the potential to become an ultimate instrument of transformation and creativity.
Online, find the lyrics of one of the following songs and research its history.
With or Without You – U2
Gone Too Soon – Daughtry
Tears in Heaven – Eric Clapton
In Loving Memory – Alter Bridge
For Bitter or Worse - Anouk
Beam Me Up – Pink
Human - Rag'n'Bone Man
Welcome Home, Son – Radical Face
a What kind of grief was the inspiration for this particular song?

b What other songs of desperation do you know?

Literary period: Romantic Period 1798-1870
The Romantic era arose from the new wealth, stability, and sense of
progress created by the Enlightenment. However, as a reaction,
Romantic-era artists presented themselves against the social and
political norms of the preceding period. Most of them actually
subscribed the ideas of the French Revolution, which had just taken
place across the Channel. They rejected reason, material wealth and
scientific-technological knowledge and were more interested in feelings,
imagination and spiritual growth. ‘Experiencing life’ became important;
people used emotions rather than logic to base their decisions upon.
Romantic poet William
Blake

The Romantic Movement distrusted educated people and considered
them rather ‘artificial’ and ‘affected’, as opposed to the uncultivated, who
were more ‘natural’ and ‘authentic’. Interest in Shakespeare and
medieval art flourished.

Romantic poets often regarded themselves as seers or prophets. Whereas in the preceding age
poets were seen as craftsmen who were able to give words to commonly accepted ideas,
Romanticists used their poetry to communicate new ideas.
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Assignment 2
a Find some basic information about William Blake on the web: when he lived, what he did in life, what
his most famous works were.

b Like almost all Romantic writers, including Rousseau, Wordsworth, Shelly, Keats, and Hugo, Blake
had visions, even during his childhood. Find an example of such a vision on the web.

c Being a typically Romantic poet, Blake's poetry deals with big philosophical questions, using a
dialectic way of thinking. Find out how dialectic thinking works.

Romantic characteristics
Characteristics of Romantic works are:
1. Superiority of imagination and creativity over logic – Romantic writers stress the imaginative and
subjective side of human nature (thoughts, feelings, inner struggles, opinions, dreams, passions and
hopes).
2. Romantic love – Romantic characters experience deep, emotional and passionate love, they don’t
marry out of convenience.
3. Individualism and solitude – a Romantic hero acts on his own and symbolizes individuality and
nonconformity.
4. The power and the grandeur of nature – Romantic writers detect a divine presence in many natural
events and objects.
5. A great interest in history and the exotic – the Middle Ages were celebrated as a time before the
world was spoilt by industrialisation, Romantic writers preferred unfamiliar settings, for instance
medieval or oriental settings and like to use medieval poetry forms (like the ballad).
6. Interest in children – children are regarded as uncorrupted by knowledge and therefore as beings
closer to nature than adults and use of simple, natural language.
7. Gothic horror – in 18th century England, gothic horror was seen as an offshoot of the Romantic
Movement; many Romantic writers incorporated horror and supernatural elements in their stories,
used castles as a setting, and had magic and supernatural villains or ghosts to thrill their audiences.
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Fragment 1 The Lamb by William Blake
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From: Songs of Innocence, 1789
Little Lamb, who made thee?
Dost thou know who made thee?
Gave thee life & bid thee feed
By the stream & o’er the mead;
Gave thee clothing of delight,
Softest clothing, wooly, bright;
Gave thee such a tender voice,
Making all the vales rejoice?
Little Lamb, who made thee?
Dost thou know who made thee?
Little Lamb, I’ll tell thee,
Little Lamb, I’ll tell thee:
He is callèd by thy name,
For he calls himself a Lamb.
He is meek, & he is mild;
He became a little child.
I a child, & thou a lamb,
We are callèd by his name.
Little Lamb, God bless thee!
Little Lamb, God bless thee!

Assignment 3
Read Romantic characteristics and The Lamb by William Blake.
a Which Romantic characteristics can you find in The Lamb? Name two characteristics and give
examples or explain.

In The Lamb Blake describes positive aspects of Christian belief. However, he fails to account for the
presence of suffering and evil in the world. Only a few years later, in his Songs of Experience, does
Blake complete the picture.
b List at least 8 words that express positive feelings in this poem.

The poet asks a question and solves it by giving a riddle. Note that it's a simple question, and yet is
also tapping into the deep and timeless questions that all human beings have, about their own origins
and the nature of creation.
c What is the riddle and what is the solution to the riddle?

d Show from the poem that the child identifies with the lamb and with Jesus.
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Fragment 2 The Tyger by William Blake
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From: Songs of Experience, 1794
Tyger Tyger, burning bright,
In the forests of the night;
What immortal hand or eye,
Could frame thy fearful symmetry?
In what distant deeps or skies.
Burnt the fire of thine eyes?
On what wings dare he aspire?
What the hand, dare seize the fire?
And what shoulder, & what art,
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?
What the hammer? what the chain,
In what furnace was thy brain?
What the anvil? what dread grasp,
Dare its deadly terrors clasp!
When the stars threw down their spears
And water'd heaven with their tears:
Did he smile his work to see?
Did he who made the Lamb make thee?
Tyger Tyger burning bright,
In the forests of the night:
What immortal hand or eye,
Dare frame thy fearful symmetry?

Assignment 4
Five years after Blake wrote the Sons of Innocence, he created the Songs of Experience. Together
they represent “two contrary states of the human soul,” as the poet himself said. Blake does not
encourage us to remain innocent; he suggests that naïve innocence must pass through and assimilate
the opposite state of experience and reach a third state (synthesis), which comprehends but goes
beyond the first two states.
a In what respect are the two poems similar?

b Mention some differences between the poems with regard to:
1 atmosphere

2 setting

3 descriptions
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4 the question that is dealt with

Fragment 3 Paul's letter to the Romans
As was stated before, most Romantic poets wanted to teach their readers about profound
philiosophical questions, to help them understand reality. One such question is raised in Romans 7:
21

So I find this law at work: Although I want to do good, evil is right there with
me. 22 For in my inner being I delight in God’s law; 23 but I see another law at work in
me, waging war against the law of my mind and making me a prisoner of the law of
sin at work within me. 24 What a wretched man I am! Who will rescue me from this
body that is subject to death? 25 Thanks be to God, who delivers me through Jesus
Christ our Lord!
The poems The Lamb and The Tyger offer insight in Paul's dilemma. Reflecting on the two opposites
(thesis: the Lamb and antithesis: the Tyger) and thinking about the synthesis in which both opposites
come together, you find out that Blake sketches a picture about the true nature of Man.

Assignment 4 (pair work)
Read fragment 3.
a What is the problem Paul describes?

b In the Lamb Jesus is mentioned. Show that the devil is mentioned in the Tiger.

c If in The Lamb the narrator (the person asking the question) resembles a child and Jesus, who does
the narrator resemble in The Tyger?

d Innocence and experience come together in Man. What do the two poems teach you about who you
are, and how does this give insight into Paul's wretchedness?
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e What is your answer to the question Blake leaves unanswered: 'Did he smile his work to see?/ Did
He who made the Lamb, make thee?'

Fragment 4 The Gulag Archipelago by Aleksandr Solzhenitsyn

If only there were evil people somewhere insidiously committing evil deeds, and it were
necessary only to separate them from the rest of us and destroy them. But the line dividing
good and evil cuts through the heart of every human being. And who is willing to destroy a
piece of his own heart?"
During the life of any heart this line keeps changing place; sometimes it is squeezed one way
by exuberant evil and sometimes it shifts to allow enough space for good to flourish. One and
the same human being is, at various ages, under various circumstances, a totally different
human being. At times he is close to being a devil, at times to sainthood. But his name doesn't
change, and to that name we ascribe the whole lot, good and evil.
Socrates taught us: 'Know thyself!'

Assignment 5 (pair work)
a Find information on the web about Aleksandr Solzhenitsyn: where and when he lived, what he did,
what happened to him, what is his most famous book, what it was about.

It would be understandable if Alexander hated his guards for what they had done to him. Yet this was
too easy for him: when he kept thinking about the nature of evil, he came to realize that if he had been
a warden instead of a prisoner, he might have been like them. Read fragment 4.
b What wish does Alexandr utter?

c What makes it so difficult to free the world from evil?

d Doing as Socrates says, knowing what people are like, has consequences for people's view on
politics. Discuss and give examples.
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6 Victorian Period 1840-1900
Victorian period
This period is named after Queen Victoria, who ruled the United Kingdom from 1837 to 1901. It was
a time of scientific progress: major discoveries were made in all branches of science, including
physics, astronomy, natural history and medicine. Charles Darwin wrote his famous On the Origin of
Species.
But it was also a time of hardship and struggle. The Victorian age was a dark period for children in
England, who were forced to work under extremely dangerous conditions in the new mines and
factories which developed rapidly. The Industrial Revolution created a huge gap between the haves
and have-nots.
Charles Dickens, the best-known Victorian writer, was sent off to work at Warren’s Shoe Blacking
Factory to help support his family, pasting labels on boxes. He was only twelve years old. Because
of this, he never stopped writing about the struggles of the poor and the battle between right and
wrong.

Coming of age in Great Expectations
Great Expectations is one of Dickens’ most popular works today. It
has been adapted for numerous films, television series, television
plays, theatre plays and even for an episode of Comedy Central’s
much debated South Park.
Originally, all 59 chapters were published in Dickens’ Weekly Journal,
from December 1860 until August 1861. Simultaneously, he published
the American edition in Harper’s Weekly. The story is about the
coming-of-age experiences of a young orphan named Pip, who
started out really poor but became ‘a gentleman with expectations’
after he had received a generous gift from an anonymous (unnamed)
person.

Great expectations by Charles Dickens, Fragment 1
Parts of chapter 1, in which Pip – while visiting the tomb of his parents in a churchyard – meets an
escaped convict, Magwitch.
“Hold your noise!” cried a terrible voice, as a man started up from among the graves
at the side of the church porch. “Keep still, you little devil, or I’ll cut your throat!”
A fearful man, all in coarse grey, with a great iron on his leg. A man with no hat, and
with broken shoes, and with an old rag tied round his head.
A man who had been soaked in water, and smothered in mud, and lamed by
stones, and cut by flints, and stung by nettles, and torn by briars; who limped, and
shivered, and glared and growled; and whose teeth chattered in his head as he
seized me by the chin.
“O! Don’t cut my throat, sir,” I pleaded in terror.
“Pray don’t do it, sir.”
“Tell us your name!” said the man. “Quick!”
“Pip, sir.”
“Once more,” said the man, staring at me. “Give it mouth!”
“Pip. Pip, sir.”
“Show us where you live,” said the man. “Pint out the place!”
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I pointed to where our village lay, on the flat in-shore among the alder-trees and
pollards, a mile or more from the church.
The man, after looking at me for a moment, turned me upside down, and emptied
my pockets. There was nothing in them but a piece of bread. (…)
“Now lookee here!” said the man. “Where’s your mother?”
“There, sir!” said I.
He started, made a short run, and stopped and looked over his shoulder.
“There, sir!” I timidly explained. “Also Georgiana. That’s my mother.”
“Oh!” said he, coming back. “And is that your father alonger your mother?”
“Yes, sir,” said I; “him too; late of this parish.”
“Ha!” he muttered then, considering. “Who d’ye live with – supposin’ you’re kindly
let to live, which I han’t made up my mind about?”
“My sister, sir – Mrs. Joe Gargery – wife of Joe Gargery, the blacksmith, sir.”
“Blacksmith, eh?” said he. And looked down at his leg.
After darkly looking at his leg
and me several times, he came
closer to my tombstone, took
me by both arms, and tilted me
back as far as he could hold
me; so that his eyes looked
most powerfully down into
mine, and mine looked most
helplessly up into his.
“Now lookee here,” he said,
“the question being whether
you’re to be let to live. You
know what a file is?”
“Yes, sir.”
“And you know what wittles is?”
“Yes, sir.”
After each question he tilted me over a little more, so as to give me a greater sense
of helplessness and danger. “You get me a file.” He tilted me again. “And you get
me wittles.” He tilted me again. “You bring ‘em both to me.” He tilted me again. “Or
I’ll have your heart and liver out.”

Assignment 1
Read ‘Victorian Period’ and ‘Great Expectations, fragment 1’.
a More than once the convict threatens, directly or indirectly, to kill young Pip. Quote all four
sentences in which he does so.
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b Do you think Magwitch is capable of killing the young boy? Explain your answer. Use at least two
quotes to prove your point.

c What makes Pip and Magwitch good examples of Victorian characters?

Literary term: Bildungsroman
A coming-of-age story, also called a Bildungsroman, is about the protagonist’s journey from childhood
innocence to experience and education: from being a child to being an adult, from being naïve to
being wise, from being immature to being mature. There will usually be pain and suffering along the
way, because growing up isn’t easy.
Pip’s development and his ‘having expectations’ make this novel a Bildungsroman, or a coming-of-age
novel. Famous coming-of-age titles are The Catcher in the Rye, To Kill a Mockingbird, The Fault in
Our Stars, The Hunger Games, The Kite Runner, The Book Thief and the Harry Potter books.
Assignment 2
Read Bildungsroman.
aName three titles of books, films or tv-series (other than the ones mentioned in the text about
the Bildungsroman) in which the main character grows up during the course of events and learns
important lessons about life.

b Write down why you think they are typical examples of a Bildungsroman.

c Discuss your titles with your partner. Write down the three titles your partner found. Do you agree
they are good examples of a Bildungsroman? Why (not)?

Great expectations, Fragment 2
Parts of chapter 8, in which Pip visits Miss Havisham’s great house, Satis House, for the first time and
plays with Estella. Mr. Pumblechook, a corn merchant, escorts him to the house and a servant takes Pip
upstairs.
“Who is it?” said the lady at the table.
“Pip, ma’am.”
“Pip?”
“Mr. Pumblechook’s boy, ma’am. Come – to play.”
“Come nearer; let me look at you. Come close.”
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It was when I stood before her, avoiding her eyes, that I took note of the surrounding
objects in detail, and saw that her watch had stopped at twenty minutes to nine, and
that a clock in the room had stopped at twenty minutes to nine.
“Look at me,” said Miss Havisham. “You are not afraid of a woman who has never seen
the sun since you were born?”
I regret to state that I was not afraid of telling the enormous lie comprehended in the
answer “No.”
“Do you know what I touch here?” she said, laying her hands, one upon the other, on
her left side.
“Yes, ma’am.” (It made me think of the young man.) “What do I touch?”
“Your heart.”
“Broken!”
She uttered the word with an eager look, and with strong emphasis, and with a weird
smile that had a kind of boast in it. Afterwards, she kept her hands there for a little while,
and slowly took them away as if they were heavy.
“I am tired,” said Miss Havisham. “I want diversion, and I have done with men and
women. Play.” (…)
Before she spoke again, she turned her eyes from me, and looked at the dress she
wore, and at the dressing-table, and finally at herself in the looking-glass.
“So new to him,” she muttered, “so old to me; so strange to him, so familiar to me; so
melancholy to both of us! Call Estella.”
As she was still looking at the reflection of herself, I thought she was still talking to
herself, and kept quiet.
“Call Estella,” she repeated, flashing a look at me. “You can do that. Call Estella. At the
door.”
To stand in the dark in a mysterious passage of an unknown house, bawling Estella to a
scornful young lady neither visible nor responsive, and feeling it a dreadful liberty so to
roar out her name, was almost as bad as playing to order. But, she answered at last,
and her light came along the dark passage like a star.
Miss Havisham beckoned her to come close, and took up a jewel from the table, and
tried its effect upon her fair young bosom and against her pretty brown hair. “Your own,
one day, my dear, and you will use it well. Let me see you play cards with this boy.”
“With this boy? Why, he is a common labouring-boy!”
I thought I overheard Miss Havisham answer – only it seemed so unlikely – “Well? You
can break his heart.”
“What do you play, boy?” asked Estella of myself, with the greatest disdain.
“Nothing but beggar my neighbour, miss.”
“Beggar him,” said Miss Havisham to Estella. So we sat down to cards.
It was then I began to understand that everything in the room had stopped, like the
watch and the clock, a long time ago. I noticed that Miss Havisham put down the jewel
exactly on the spot from which she had taken it up. As Estella dealt the cards, I glanced
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at the dressing-table again, and saw that the shoe upon it, once white, now yellow, had
never been worn.

Assignment 3
Read Fragment 2.
a Is Pip afraid of Miss Havisham, when they finally meet? Use a quotation to support your answer.

b Based on her own words, how can you describe Miss Havisham?

“It was then I began to understand that everything in the room had stopped, like the watch and the
clock, a long time ago.”
c Why had Miss Havisham stopped all the clocks in her house?

d Miss Havisham encourages Estella to break Pip’s heart. Why is it so important for Miss Havisham
that the two children fall in love and then later fall out of love?
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Literary term: theme
The theme in a story is its underlying message, or ‘central idea’. It comes down to what an author
believes about life, the deeper meaning of life. A piece of writing can have more than one theme.
Dickens felt strongly about the unjust struggles of the poor and was intrigued by the battle between
right and wrong. All the themes in Great Expectations are related to this.
Possible themes in chapters 1 and 8 are isolation, helplessness of childhood, the conflict between
good and evil, and revenge.
Assignment 4
Read Literary term: theme.
Use scenes from Fragments 1 and 2 to explain the following themes. First, look at the example.
Example
Theme: isolation
Scene chapter 1: Seven-year-old orphan Pip is alone in a churchyard.
Scene chapter 8: Miss Havisham does not leave her house.
a Theme: vulnerability in childhood

b Theme: conflict between good and evil

c Theme: revenge

What happened before?
Pip was sent off to London to become a gentleman, but he turned into a snobbish young man instead.
Estella did not marry Pip, she married Bentley Drummle who treated her badly. Pip kept wondering if
he would ever win her hand. Then, one stormy night, Magwitch entered Pip’s room and announced
that he was Pip’s benefactor. He had dedicated his life to make Pip a gentleman, using the fortune he
had made in Australia. It turned out that Estella was Magwitch’s daughter, raised by Miss Havisham.
Now Pip started becoming a nicer person and took care of Magwitch. He was concerned that the
authorities would capture him, so he tried to smuggle him out of England. They got caught and
Magwitch died in prison. But he died in peace, knowing that Pip loved his daughter. Years later,
Estella became a widow, while Pip spent many years abroad making his fortune.
The end
Dickens' novels usually end with every character getting the kind of ending they deserve. So, the good
people get happy endings, and the bad people get sad endings. Curiously enough, Dickens changed
the ending of Great Expectations at the very last moment. Dickens’ biographer published the unused
ending in 1870, so now we can read both versions.

Ending 1
Pip hears that the oafish Bentley Drummle has died and Estella has quietly remarried a country
doctor.
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One day, two years after his return from the east, I was in England again – in
London, and walking along Piccadilly with little Pip – when a servant came running
after me to ask would I step back to a lady in a carriage who wished to speak to me.
It was a little pony carriage, which the lady was driving; and the lady and I looked
sadly enough on one another.
“I am greatly changed, I know, but I thought you would like to shake hands with
Estella too, Pip. Lift up that pretty child and let me kiss it!” (She supposed the child,
I think, to be my child.)
I was very glad afterwards to have had the interview; for, in her face and in her
voice, and in her touch, she gave me the assurance, that suffering had been
stronger than Miss Havisham’s teaching, and had given her a heart to understand
what my heart used to be.
Ending 2
Pip and the widowed Estella meeting in the grounds of Satis House.
“I little thought”, said Estella, ‘that I should take leave of you in taking leave of this
spot. I am very glad to do so.”
“Glad to part again, Estella? To me, parting is a painful thing. To me, the
remembrance of our last parting has been ever mournful and painful.”
“But you said to me, “ returned Estella, very earnestly. “‘God bless you, God forgive
you!’ And if you could say that to me then, you will not hesitate to say that to me
now – now, when suffering has been stronger than all other teaching, and has
taught me to understand what your heart used to be. I have been bent and broken,
but – I hope – into a better shape. Be as considerate and good to me as you were,
and tell me we are friends.”
We are friends,” said I, rising and bending over her, as she rose from the bench,
“And will continue friends apart, ” said Estella.
I took her hand in mine, and we went out of the ruined place; and, as the morning
mists had risen long ago when I first left the forge, so the evening mists were rising
now, and in all the broad expanse of tranquil light they showed to me, I saw no
shadow of another parting from her.

Assignment 5 (pairwork)
Read What happened before? and The End.
a How do you interpret Ending 1?

b How do you interpret Ending 2?

c Which ending do you prefer and why?
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